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Semester III 
  



Course: Indian Literature in English 

Credits: 03     Total Lectures: 45 

Semester: III     Course Code: UGENG301 

 

 

 

Objectives: 

1. To introduce learners to the uniqueness of Indian Literature in English 

2. To acquaint learners to the pluralistic dimensions of Indian Literature in English 

3. To help them understand the different genres of Indian Literature in English 

4. To familiarise learners with different perspectives of approaching this literature 

5. To make learners aware of prominent Indian Writers in English 

 

Unit 1: Background Topic                                                         12 Lectures 

i. Pre-independence Indian English Novel and Short Story 

ii. Post-independence Indian English and Short Story 

iii. Indian English Literature in Translation 

Unit 2: Poetry 

i. Jayanta Mahapatra: ‘Hunger’ and ‘Freedom’ 

ii. Arun Kolhatkar: ‘The Bus’ and ‘The Old Woman’ 

iii. Kamala Das: ‘An Introduction’ and ‘Old Playhouse’ 

iv. Dilip Chitre: ‘Father Returning Home’ and ‘Ode to Bombay’ 

Unit 3: Novel                                                                                                                 12 Lectures 

Narayan, R. K. The Guide. Indian Thought Publications 

Unit 4: Drama                                                                                                               09 Lectures 

Girish Karnard: Tughlaq 

 

 

  



Evaluation Pattern 

A) Class Test                                     : 20 Marks  

B) Written Assignment based on writing Skills             : 10 Marks 

C) Presentations/ Viva Voce                :  10 Marks 

D) Semester End Written Examination (Summative Assessment)                   :  60 Marks  

Pattern of Semester End Written Examination (Duration: 2 hours) 

 

Assessment Pattern                                                                             60 Marks 

                                           

  
Question 1: Answer the following questions in about 200 words.  (3/6)  12 Marks 

  (Based on Unit 1) 

Question 2: Answer the following questions in about 200 words.  (3/6)  12 Marks 

  (Based on Unit 2) 

Question 3: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 3) 

Question 4: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 4) 

Question 5: Write short notes on any three of the following.   (3/5)  12 Marks 

  (Based on all units) 

       Notes:  

1. For internal examination, the minimum criteria would be 16 out of 40 and in semester 

exam, the student should get 24 out of 60. It means the student should get minimum 40 

(16 + 24) marks for passing. 

2. For internal examination, students should select any other concerned topic apart from the 

syllabus. 

References: 
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Delhi: Authorspress. 
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Jaipur: Aadi Publications. 

3. Agarwal, Smita,ed. 2014. Marginalized: Indian Poetry in English. New York: Rodopi.7 

4. Ahmad, Aijaz. 1996. In Theory: Classes, Nations, Literatures. Delhi: Oxford University 

Press. 

5. Basu, Tapan, ed. 2002. Translating Caste. New Delhi: Katha. 

6. Bhattacharya, Gargi. “(De) Constructing an Aesthetics of Indian Writing in English”. 

Muse India, Issue 70 (Nov-Dec 2016) 

http://www.museindia.com/regularcontent.asp?issid=32&id=2049 

7. Bose, Brinda, ed. 2002. Translating Desire: The Politics of Gender and Culture in India. 

New Delhi: Katha. 

8. Daruwalla, Keki, ed. 1980. Two Decades of Indian Poetry 1960-1980. Delhi: Vikas 

Publishing. 

9. Das, Bijay Kumar. “Remembering the Founding Fathers of Indian English Fiction”. 

Journal of Literature, Culture and Media Studies Winter Vol.-I. Number 2 (July- 

December 2009): 7-15.Web. 

10. Dharwadker, Vinay and A.K. Ramanujan, eds. 1994. The Oxford Anthology of Modern 

Indian Poetry. Delhi: Oxford University Press. 

11. Gandhi, Leela. 1998. Postcolonial Theory: A Critical Introduction. New Delhi : Oxford 

University Press. 

12. Gopal, Priyamvada.2009. The Indian English Novel: Nation, History, and Narration. 

Oxford University Press. 

13. Iyengar, Srinivasa. 1985. Indian Writing in English, 5th ed. New Delhi: Sterling 

Publishers. 

14. Jain, Jasbir. 2002. Gender and Narrative. New Delhi: Rawat Publications. 

15. Jain, Jasbir. 2004. Dislocations and Multiculturalism. Jaipur: Rawat Publications. 

16. Jain, Jasbir and Singh, Veena. 2004. Contesting Postcolonialisms. 2nd edition. Jaipur: 

Rawat Publications. 

17. Jain, Jasbir. 2006. beyond postcolonialism: dreams and realities of a nation. Jaipur: 

Rawat Publications. 

18. Jain, Jasbir. 2007. Reading Partition/Living Partition. Jaipur: Rawat Publications. 

19. Joshi, Priya. 2003. In Another Country: Colonialism, Culture and the English Novel in 



India. New Delhi: Oxford University Press. 

20. Kambar, Chandrasekhar. 2000. Modern Indian Plays. Vols. 1 & 2. New Delhi: National 

School of Drama. 

21. Karnad, Girish. 1995. “Author’s Introduction” in Three Plays. Delhi: OUP. 

22. King, Bruce. 2001. Modern Indian Poetry in English. Revised Edition. Oxford University 

Press. 

23. Kushwaha, M.S. 1984. Dimensions of Indian English Literature. New Delhi: Sterling 

Publishers Pvt. Ltd. 

24. Mc Cutchion, David. 1973. Indian Writing in English. Calcutta: Writers Workshop. 

25. Mehrotra, Arvind, ed. 2010. A Concise History of Indian Literature in English. New 

Delhi : Permanent Black. 

Useful Links and YouTube videos 

https://www.youtube.com/watch?v=cvBNzvVlZlc 

https://www.youtube.com/watch?v=tpibUVAbCDU 

https://www.youtube.com/watch?v=w8LLmZ09HRg 

https://www.youtube.com/watch?v=hAxfmbthIxw 

https://www.youtube.com/watch?v=3LC6BEqgCoc 

https://www.youtube.com/watch?v=jCFVA4uqVcs 

https://www.youtube.com/watch?v=u1-ekBseASw 

https://www.youtube.com/watch?v=7kYwnqGB48E 

https://www.youtube.com/watch?v=UHC1Clrlg1w 

https://www.youtube.com/watch?v=NKjvBv_ndL8 

https://www.youtube.com/watch?v=A-vFqNWYmm0 

https://www.youtube.com/watch?v=PKpV_I0Q3oQ 

http://www.ipl.org/IPLBrowse/GetSubject?vid=13&cid=1&tid=7011&parent=7006 

 

  



Course: Mass Media and Advertising - I 

Credits: 03     Total Lectures: 45 

Semester: III     Course Code: UGENG302 

 

 

A) Objectives: 

Upon successful completion of this course, the student will be able to: 

1. Develop story ideas from concept to final copy 

2. Identify and evaluate effective elements of fiction both from a reader's and writer's perspective 

3. Apply elements of craft to fiction of various types 

4. Effectively communicate creative vision to the marketplace 

B) Texts/Study Material 

Unit 1: Preface to Fiction Writing       15 Lectures 

1. What is Fiction Writing? 

2. Elements of form  

3. Elements of structure  

4. The fiction writing market  

Unit 2: Fiction Techniques         15 Lectures 

1. Character development  

2. Specific detail  

3. Dialogue elements  

4. Flash back and flash forward  

5. Complication and transitioning  

6. Structuring action  

7. Plot development  

Unit 3: Fiction Elements         15 Lectures 

1. The narrator: a. Types of narrators b. Direct and indirect methods of address c. Attitude 

and mediation  

2. Character: a. Point of view characters b. Elements of motivation c. Round and flat 

characters  

3. Setting: a. Description b. Detailing c. Developing sense of place and atmosphere  

4. Narrative sequences: a. Narrative types b. Arc types  

5. Scene: a. Action b. Specific detail c. Pacing d. Time sequences and place e. Closure  



6. Dialogue: a. Pacing b. Character development c. Speech and characterization d. Dramatic 

vs. non-dramatic dialogue  

7. Point of View: a. 1st person b. 2nd person c. 3rd person  

8. Arcing: a. Expositions and introductions b. Conflict and complication (conflict 

development) c. Rising action d. Climactic drama e. Resolutions and denouement 

 

C) Evaluation Pattern 

A) Class Test                                     : 20 Marks  

B) Written Assignment based on writing Skills             : 10 Marks 

C) Presentations/ Viva Voce                :  10 Marks 

D) Semester End Written Examination (Summative Assessment)                   :  60 Marks  

Pattern of Semester End Written Examination (Duration: 2 hours) 

 

Assessment Pattern                                                                             60 Marks 

                                           

  
Question 1: Answer the following questions in about 200 words.  (3/5)  15 Marks 

  (Based on Unit 1) 

Question 2: Answer the following questions in about 200 words.  (3/5)  15 Marks 

  (Based on Unit 2) 

Question 3: Answer the following questions in about 200 words.  (3/5)  15 Marks 

  (Based on Unit 3) 

Question 4: Write short notes on any three of the following.   (3/5)  15 Marks 

  (Based on all units) 

       Notes:  

1. For internal examination, the minimum criteria would be 16 out of 40 and in semester 

exam, the student should get 24 out of 60. It means the student should get minimum 40 

(16 + 24) marks for passing. 

2. For internal examination, students should select any other concerned topic apart from the 

syllabus. 
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Semester IV 
 

  



Course: American Literature in English 

Credits: 03     Total Lectures: 45 

Semester: IV     Course Code: UGENG401 

 

 

A) Objectives: 

 

1. To acquaint the learners of literature with the various genres and literary terms of 

Twentieth century American Literature 

2. To sensitize them to the themes and styles of American Literature 

3. To introduce them to the socio-cultural milieu of twentieth century America through 

4. literary texts 

5. To enhance their understanding of American, African American and Multicultural 

6. sensibilities by introducing them to the literary works representing them 

7. To facilitate cross-cultural perspectives and discussions on American Literature 

 

B) Texts/Study Material 

 

Unit 1: Terms                                12 Lectures 

i. Naturalism in 20th Century American Fiction 

ii. Lost Generation Writers 

iii. Literature of Chinese-American Diaspora 

iv. Literature of Indian Diaspora in America 

 

Unit 2: Novel                     12 Lectures 

Nathanial Hawthorne: The Scarlet Letter 

 

Unit 3: Short Stories          12 Lectures 

i. O ‘Henry – ‘The Romance of Busy Broker’ 

ii. Alice Walker – “Everyday Use” 

(https://www.deanza.edu/faculty/leonardamy/Everyday%20Use.pdf) 

iii. Amy Tan – “Two Kinds” 

(http://s3.amazonaws.com/scschoolfiles/400/two_kinds_by_amy_tan.pdf) 



iv. Bernard Malamud – “The German Refugee” 

(moodle2.beitberl.ac.il/pluginfile.../Bernard_Malmud_-_The_German_Refugee.) 

 

Unit 4: Play           09 Lectures 

Tennessee Williams: The Glass Menagerie 

        

C) Evaluation Pattern 

A) Class Test                                     : 20 Marks  

B) Written Assignment based on writing Skills             : 10 Marks 

C) Presentations/ Viva Voce                :  10 Marks 

D) Semester End Written Examination (Summative Assessment)                   :  60 Marks  

Pattern of Semester End Written Examination (Duration: 2 hours) 

 

Assessment Pattern                                                                             60 Marks 

                                           

  
Question 1: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 1) 

Question 2: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 2) 

Question 3: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 3) 

Question 4: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 4) 

Question 5: Write short notes on any three of the following.   (3/5)  12 Marks 

  (Based on all units) 

       Notes:  

1. For internal examination, the minimum criteria would be 16 out of 40 and in semester 

exam, the student should get 24 out of 60. It means the student should get minimum 40 

(16 + 24) marks for passing. 

2. For internal examination, students should select any other concerned topic apart from the 

syllabus. 
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23. Stepanchev, Stephen. American Poetry since 1945: A Critical Survey. New York: Harper and 
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Course: Mass Media and Advertising - II 

Credits: 03     Total Lectures: 45 

Semester: IV     Course Code: UGENG402 

 

 

 

A) Objectives: 

As a result of taking this course, the students will be able to:  

1. Understand how audience needs and desires determine the way media writers use language 

and structure their messages.  

2. Understand why some language devices are more effective in engaging distracted 

audiences than others.  

3. Understand the importance of message focus and structure to both writers and audience 

members. 

4. Understand the importance of interviewing to media practitioners.  

5. Demonstrate understanding of how to conduct an interview to obtain insight that will 

enrich and add credibility to a story.  

6. Apply in their written assignments the key concepts covered in the course. 

 

B) Texts/ Topics 

 

Unit 1: The Mass Media Audience and the Writer  

1. Who the media audience is and isn’t  

2. Levels of commitment  

3. Writing for different media  

4. Informing (announcing) and persuading  

5. Writing for your editor: time and space restrictions  

Unit 2: Writing that is Clear, Concise, and Complete  

1. Syntax and grammar  

2. Joining sentences together, graphs and paragraphs  

3. Focus, momentum and audience expectations  



 

Unit 3: Developing Characters  

1. Biography: finding the story in a character  

2. Importance of quotes and dialogue  

3. Interviews: preparing for and conducting  

4. Writing the story  

5. Objectivity and creativity  

Unit 4: Advertising  

1. The functions of advertising: informing and convincing  

2. Copy strategy: “the truth well told”  

3. Planning and writing and ad: using text and image  

 

C) Evaluation Pattern 

A) Class Test                                     : 20 Marks  

B) Written Assignment based on writing Skills             : 10 Marks 

C) Presentations/ Viva Voce                :  10 Marks 

D) Semester End Written Examination (Summative Assessment)                   :  60 Marks  

Pattern of Semester End Written Examination (Duration: 2 hours) 

 

Assessment Pattern                                                                             60 Marks 

                                           

  
Question 1: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 1) 

Question 2: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 2) 

Question 3: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 3) 

Question 4: Answer the following questions in about 200 words.  (3/5)  12 Marks 

  (Based on Unit 4) 



Question 5: Write short notes on any three of the following.   (3/5)  12 Marks 

  (Based on all units) 

       Notes:  

1. For internal examination, the minimum criteria would be 16 out of 40 and in semester 

exam, the student should get 24 out of 60. It means the student should get minimum 40 

(16 + 24) marks for passing. 

2. For internal examination, students should select any other concerned topic apart from the 

syllabus. 
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